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“Aliens”
Eustace is heartbroken and Florence is trying to put herself back together after the
breakup of their perfect relationship, but nobody believes the reason why they did it

- aliens.

Eustace is distraught and disconnected from society after his breakup. He feels
alone at first, but then begins to realize he's not so alone as he at first thought, but as
he tries to escape his situation in life, nobody believes him when he says he’s being

observed by aliens.
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EXT.POND.DAY

EUASTACE, a man in his mid-30's, wearing a dark trench coat,
sits on a bench near a pond. It is early spring, and the
pond is full. There are patches of mud in the grass, and the
trees are only beginning to bud. He is slouched over,
ripping the slice of bread in his hand to shreds. The ducks
nearby do not approach him, except one that still keeps its
distance, but cautiously meanders toward him. He looks at
it:

EUSTACE
I'm not crazy. I just didn’'t know
it was going to crush me like it
did when she left. She was like
sunshine, you know? I didn’t
realize how dark my life was until
she 1lit it up. She used to tell me
that she couldn't stop smiling
around me. I thought that was nice.

He tosses a piece of bread toward the duck.

EUSTACE (CONT'D)
And it’'s dead now because she's
gone. There’'s no trace of her wvoice
on the wind, no lingering smells of
her perfume. It’'s as if she never
existed at all. I spend every day
alone. I wake up alone, I eat
alone, I dream alone.

The duck starts to walk away. BEustace stares after it,

EUSTACE (CONT’'D)
And that’'s what I thought it was--a
dream. At first, anyway. But it’s
no dream. They really are there.
And maybe I'm not as alone as I
think--but I would take all the
loneliness in the world over
them. I'm not crazy. I'm not.

Eustace stands, brushes his hands clean and walks away from
the pond.

INT.COFFEE SHOP.DAY

A bell rings when Bustace enters the coffee shop. It is
mid-morning and there is only one other CUSTOMER sitting in
the corner typing on a laptop. A CASHIER looks up from
wiping down an already spotless counter. Eustace stands

{ CONTINUED)



CONTINUED: 2

back, reading the menu above the counter. The cashier wipes
a4 glass case containing baked goods. Eustace finally steps

up.

EUSTACE
Cappuccine please. Small.
CASHIER
Coming right up. Name?
EUSTACE
Eustace.
CASHIER
What?
EUSTACE

Eustace. My name is Eustace.

CASHIER
Okay, Houston.

The cashier grabs a cup and scribbles on it in Sharpie
marker. He punches a few numbers into the register.

CASHIER
That’l]l be $4.12 with tax.

Eustace brings a crumpled five dollar bill out of his pocket
and hands it to the cashier, who takes it gingerly, and
tries to smooth it out on the edge of the counter without
touching it too much. He enters more numbers in the
register, and with a small ding, the drawer pops open. He
hands Eustace his change, then picks up the cup and turns
around.

Eustace shoves his hands in his coat pockets. The cashier
busies himself, turning on machines, and finally, fills the
cup. He adds a lid and a hot sleeve and holds it out to
Eustace.

CASHIER
Here ya go, Houston.

EUSTACE
Thanks.

Eustace grabs the coffee cup. He glances around the the
near-empty dining room. The other customer is engrossed in
the laptop. Eustace exits the coffee shop.



INT.RESTAURANT.DAY

FLORENCE, a woman in her late twenties, sits across the
table from GRANT, a man in his mid twenties. The restaurant

is relatively slow. Grant's plate is empty, but Florence
still has a little salad left.

GRANT
Well I sure am glad you were able
to work out this time to see me.

FLORENCE
Yeah, this is nice.

GRANT
Flus you get to see me, right? I'm
just kidding.

Florence offers a pity laugh.

GRANT
50, you wanna hear what happened to
me today at the gym?

FLORENCE
Well, of course.

GRANT
So I'm over here lifting, and this
little guy comes over here, and
when I say little, I mean he was a
twig-~like I could break him by
just looking at him. And he all
comes over to me and is like "Hey
man, are you almost done with those
weights?" I was free-lifting 75
pounds in each hand. What a joke,
right? So I just looked at him, and
he started backing away. And I was
like, yeah, that’'s right! You know?
Florence?

Florence stares out the window. Grant touches her hand. She
puts both of her hands in her lap.

FLORENCE
Sorry.

GRANT

You were zoning out on me for a
second there.

(CONTINUED)
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FLORENCE
Sorry about that.
GRANT
What were yvou thinking about?
FLORENCE
Oh nothing.
GRANT

You were thinking about how big my
muscles are, right?

FLORENCE
Um. . .

GRANT
I'm just kidding, of course. Come
on, I'm not one of those guys.

FLORENCE
I know that, Grant.

Florence turns back to her salad, moving it around with her
fork,

GRANT
Well I'm full. You?

FLORENCE
Yeah.

Florence pushes her plate away and Grant tries to get the
attention of a waiter.

INT.APARTMENT OFFICE.DAY

Eustace sits in a chair across from an empty desk. The room
is basic with generic office decorations. The door opens and
the LANDLORD steps through and seats himself at the desk.

LANDLORD
S0, Mr. Uhh--

EUSTACE
Gray. Eustace Gray.

LANDLORD
Ah, yes. Eustace Gray.

The Landlord opens his desk drawer and rifles through some
files. He pulls a paper out and lays it on the desk.

(CONTINUED)



CONTINUED:

LANDLORD
I've got your file right here. You
still have another seven months in
your lease.

EUSTACE
I know, but, I've got toc move.

LANDLORD
I see. And why was that again?

EUSTACE
I told you. So they can't find me
anymore.

LANDLORD
Who?

EUSTACE
The aliens. Haven't you been
listening?

LANDLORD
Alright Mr. Gray, why don't you
settle down?

EUSTACE
Settle down? Every night they watch
me sleep. They've been through my
things, looking at--looking at--

LANDLORD
I'm sorry, Mr. Gray. I’'1ll tell you
what. I’'ll release you if you can
bring me proof of these "aliens."

EUSTACE
Are you crazy? They’'re way to good
for that!

LANDLORD

I think the real guestion is, are
you crazy? You know, I've heard a
lot of excuses for why I should let
people out of their leases, but
this one takes the cake.

Eustace stands.

EUSTACE
Fine. I thought maybe we could
settle this the easy way.

The landlord stands.

{CONTINUED)



CONTINUED: b.

LANDLORD
Oh really? I’'ll be watching for
your payment, Mr., Gray. If you are
one day delinguent, I‘11l call the
cops. I'm sure they’'d love to hear
about your aliens.

EUSTACE
You can’'t--

LANDLORD
I can and I will. I don't care if
you live there or not, but you're
not skipping out on a contract with
me .

Bustace and his landlord stare at each other.

INT.APARTMENT.DAY

Florence sits down on the couch in her apartment with a bowl
of popcorn. She is joined by AMY, a woman in her late
twenties.

AMY
So, dish. How was your date with
Grant?
FLOREHNCE
It was okay.
AMY
Just okay?
FLORENCE
Yeah. I mean, he’s funny, I guess.
AMY
Funny?
FLORENCE

Well I have to assume he’s joking
about his muscles, you know?

AMY
I don‘t know. Have you felt them?

FLORENCE
Amy !

{ CONTINUED)
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AMY
What? That’'s really the only way to
know, isn‘t it?

FLORENCE
Whatever. Stop, that’'s gross.

AMY
You think Grant is gross? What are
you, twelve?

FLORENCE
No. I just--I dunnco. I'm not
feeling it, I guess.

AMY
Come on Flor, it’'s not ‘cause of
that old man you dated before you
moved here, is it?

Florence doesn't reply.

AMY
Well, why did you break up with him
then?

FLORENCE
I dunno.

AMY

You don't know? You just broke up
with him for the fun of it?

FLORENCE
No.
AMY
Why, then?
FLORENCE

I--it’1l sound completely crazy.

AMY
Come on, it’'s me. I'll break up
with a guy if I don’t like a mole
on his neck.

FLORENCE

It’s nothing like that. He was
perfect.

{CONTINUED)
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AMY
You're killing me. Why did you
break up?

FLORENCE
Because they made me. I was trying
to protect him.

INT.APARTMENT . DAY

Eustace enters his apartment. The light is dim, and the
walls are bare. The apartment is small, and the furniture is
simple. A desk sits against one wall covered with papers.

He picks up a few papers and taps them so they fall
together. He picks up a pen and leans over the papers, his
pen poised. He scribbles out a few things, and writes a few
words. He leans back and loocks at the papers, sighs, and
sets them down. He opens one of the desk drawers, and pulls

out a picture of a woman. For a moment, he gazes at the
picture, then he slumps over the desk.

INT.APARTMENT.NIGHT

Eustace lies on his couch, fast asleep. All the lights are
out, and there is a faint glow from the streetlights outside
his window. Papers are scattered across the floor. The
picture of the woman is on the floor, next te his hand,
which is hanging over the couch.

A bright light fills the room from the window, from which,
two long SHADOWS are cast.

MALE SHADOW(V.O.}
This is how he spends most of his
nights.

FEMALE SHADOW (V.0.)
The picture?

MALE SHADOW(V.O.)
Yes. Almost every night. Sometimes
he still clutches it as he sleeps.

FEMALE SHADOW (V.0O.)
Interesting. How are his eating
habits?

MALE SHADOW(V.0O.)
He doesn’t eat much, but all of his
meals are consumed here. We have
(MORE)
(CONTINUED)



CONTINUED: 9.

MALE SHADOW(V.O0.) (cont'd)
observed the effect on his weight
for the past three months.

FEMALE SHADOW (V.O.)
and?

MALE SHADOW(V.O.)
I1‘1ll have the results sent to you.
It’'s just as we predicted.

FEMALE SHADOW (V.0.)
Excellent. Keep up the good work.

The shadows grow smaller and eventually disappear. The
bright light fades. Once it is dark again, Eustace stirs and
wakes. He looks around, and then feels around on the ground.
He finds the picture and picks it up. He closes his eyes.
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Nielson Grove Pond
2000 Sandhill Rd.

Orem, UT 84058

Coffee Pod

426 W 1230N

Provo, UT 84604

801-341-0022

Carriage Cove Apartments
606 W 1720 N

Provo, UT B4604

801-374-2700

Crestwood Apartments

1800 N State St.

Provo, UT B4604

801-356-8800

Location List



Location List

- |D & Name Start Finish Total Days Total Pgs.
Crestwood Apt Days 16/8 Pgs
Coffee Pod Days 27/8 Pags
Carriage Cove Days 26/8 Pgs
Neilsen Grove Park Days 1 Pgs
T8D Days Pgs
BYU duck pond Days Pgs
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Scene #: 1 Shest #: 1
Breakdown Sheet nfExt  EXT
Script Page: 1 Day/Night:  Day
Page Count: 1
b -
Scene Description:  Eustace’s monologue
Settings: Pond
Location: Meilsen Grove Park
Sequence: Script Day: 1
Cast Members Props
Eustace Bread
p S E— :l 1
[Wardrobe
Coat
I
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Scene #: 2 Sheet #: 2

Scri ~ Breakdown Sheet inVExt:  INT
ript Page: 2

Day/Night:  Day
Page Count: 1 1/8

o

Scene Description:  Cashier gets Eustace’s name wrong

Settings: Coffe Shop
Location: Coffee Pod
Sequence: Script Day: 1
Cast Members Background Actors
Cashier Customers x1
Eustace "
— e e
ﬁh—
~""""’=
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Scene # 3

Script Page: 3.4

Page Count: 1 6/8
b

Sheet #: 3

Breakdown Sheet IntExt:  INT
Day/Might:  Day

Scene Description:  Florence doesn't pay attention to her date, Grant

Settings: Restaurant
Location: Coffee Pod

Sequence:

Script Day: 1

Cast Members
Florence
Grant

Background Actors
Customers x1

1

I

Printed on Apr 15, 2013 at 10:09 AM
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Scene #: 4 Sheet #: 4

Breakdown Sheet Int/Ext: INT
Script Page: 4

Day/Might:  Day
Page Count: 1 5/8
L

Scene Description;  The landlord confronts Eustace
Settings: Landlord's office
Location: Carriage Cove

Sequence: Script Day: 1

Cast Members | Props

Eustace File Folder
Landlord

-y
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Scene #: 5 Sheet #: 5

Breakdown Sheet InVExt: INT

Script Page:  6,7.8 Day/Night:  Day

Page Count: 1 6/8
-

Scene Description:  Florence talks to Amy
Settings: Apartment
Location: Crestwood Apt

Sequence: Script Day: 1

Cast Members Props

Amy Popcomn
Florence

Printed on Apr 15, 2013 at 10:09 AM Page 5



Scene #: 6

. _ Breakdown Sheet
Script Page: 8

Page Count:  2/8
-

Sheet #: 6

Int'Ext: INT
Day/Might: Day

Scene Description:  Eustace gets frustrated

Settings: Eustace's Apartment

Location: Carriage Cove

Sequence: Script Day:

Cast Members “Fmps

Eustace Paper
Pen
Picture of Florence
o l -

Printed on Apr 15, 2013 at 10:09 AM
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Scene #: 7

Script Page: 9,10
Page Count: 7/8

Breakdown Sheet

Sheet #: 7
int/Ext: INT
Day/Might:  Night

Scene Description:  The aliens have a conversation while Eustace sleeps

Settings: Eustace's Apariment
Location: Carriage Cove

Sequence:

Script Day:

1

Cast Members
Eustace
Female Alien
Male Alien

“Pmps
Picture of Florence

I

Printed on Apr 15, 2013 at 10.09 AM
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Scene #:

Script Page:

Page Count:
M

Breakdown Sheet

Sheet #:
Int/Ext:
Day/Night:

8

Scene Description:
Settings:
Location:

Sequence:

Script Day:

S

Printed on Apr 15, 2013 at 10:09 AM
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Sheet#: 1 Scenes: EXT Pond Day
1 pgs 1 Eustace's monologue
Sheet#: 2 Scenes: INT Coffe Shop Day
11/8 pgs Z Cashier gets Eustace’'s name wrong
e et 3 Scenes: NT Restaurant | . Day
16/8 pgs 3 Florence doesn't pay attention to her date, Grant
Sheet# 4 Scenes: INT Landlord's office Day
15/8 pgs |* The landiord confronts Eustace
Sheat #: 5 Scenes: INT Apartment Day
16/8 pgs |® Fiorence talks to Amy
Sheel #: 6 Scenes: INT Eustace's Apartment Day
2/8 pgs |® Eustace gets frustrated
Sheat #; 7 Scenes: INT Eustace's Apartment Miaght
718 pas |7 The aliens have a conversation while Eustace sleeps
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T mont CALL SHEET DATE: 25 March 2013
! Departmen . DAY: Manday
W. University Parkway 3 - 30 AM CREW CALL: 8:30 AM
Orem, UT ALIENS REHEARSAL: 8:30 AM
801-863-8000 No Forced Calls Without UPM Approval SHOOTING CALL: 9:30 AM
Safety Maefing On Set At Calt LUNCH:
— **w_ﬂﬂﬂmﬂﬁﬂgﬂiﬁﬂﬂﬂﬂwwmﬂﬂ:w*
NT. TWRP = e A DAY 10OF 3
RODUCER: PAUL NIBLEY _LOCATION: OREM COFFEE SHOP ]
E PRODUCER; =l
ME PRODUCER: WEATHER: HI: 47 LO: 37
| . SUNRISE: 7:30AM __ __ SUNSET: -
— DL__SCERER T m = [ __TOCATIoN |
iﬁmmﬁﬂ— O 3 55 1 OREM COFFEE SHOP
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|
|
TOTAL PGS:| 16/8
ROLE STATUS CAST PULEAVE ARRIVE WLUHAIRMARD CALL SET CALL REMARKS
& ANDREW 8:30 AM
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T
mﬂu‘lﬂ. Foeed ew Tt Tk
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[3ET DRESSING:
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[cameERa:
[HOTES:
|
AR RS L
ADVANCE SHOOTING NOTES
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3 5 7 IR 16@ DREMCOFFEESHOP |
: Znd AD:
15t AD: ANDREW WILSON Er-d 2nd AD: Set Phone: 801-631-0757
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ALIENS
DAY: Monda DATE: 25 March 2013
#] FIIILE NAME | CALL T __FMAWE T TALL
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N 7
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CALL SHEET DATE: 25 March 2013

") Digital Media Department DAY
- - Monday
\W;:'uu;mmw Parkway 5 n 39{. P M CREW CALL: 5:30 PM
' [ENS REHEARSAL: 5:30 PM
801-863-8000 No Forced Calls Without UPM Approval SHOOTING CALL: 6:30 PM
Safety Meeting On Set At Call LUNCH:
- “SNO VISITORS ALLOWED ON SET WITHOUT FERMISSION FROM UPM™

LOCATION: ANGELAS APARTMENT
WEA tHE47  LO: 37

T — .
—
FLORENC WY N 15 1 FLOREHE APARTMENT

I Inigite cénvarsmhon bakwean Rarpnca and her fiaad

TOTAL PGS:| 1
ROLE STATUS CAST | PULEAVE ARRIVE MUTHAIRWARD Sk L SET CALL REMARKS
E 1 ANDREW 530 PM
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CALL SHEET

ﬂlE‘ﬂ'ﬂ: Lunchas

| TOTAL LUNCHES

1 [Crafl Service

i [Erafty Asst.

ALIENS
¥: Monda DATE: 25 March 2013
mﬁ' e FAME TALL T TITLE RAME CALL
T T [Le Prosucer o ¥ (Prod, Supervsor ALL 530 PM
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U 1 |Assl MUMHair I T
I 1 |Extras Casting
T |Costume Das ALL N
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A
T 1 |Police
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"™\ Digital Media Department

\&,;"*.:uu_:_ﬂvww Parkway

CALL SHEET

95:30 PM

ALIENS

801-863-8000 No Forced Calls Without UPM Approval
Safaty Meeting On Set At Call

DATE: 01 APRIL 2013
DAY: Monday
CREW CALL: 5:30 PM
REHEARSAL: 5:30 PM
SHOOTING CALL: 6:30 PM
LUNCH:

ND WWWALLMMSETW?FWFHMW*

— OfN]  SCEMNE # N
D 1 LAICH POKDH
D T 23 118 COFFEE SHOP
0% Eusfacas Lame woong whan ortenng ool
HI [ 3 T ELSTACES APARTMENT
N 2 ar 150 BEDROOM AR QFFICE 1
Eustaca and his fandiond nee! in the landiands office |
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CALL SHEET

ALIENS
: DATE: 01 APRIL 2013
mm——znrts——l—_ﬂﬁﬂr_{ Monda — AL | TITLE FANE [ CALL
s Py e o -

B T [ Frogucer 8] Prod, Sugensor (ALL 530 PM
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O 1 |Location Manager
c
A
T 1 [Palica
| | Sacurity Guard
(#]

M
1 | Caderar
F Crow Breakfes!

0 _hraruw Lunches
o 2| Crew Lunchas
D A0 Extras Lunches

ISImw. LUNCHES
1 | Craft Service
L |
! | |



Crew & Cast List

Brandon Pretelt (DP)
brandon.pretelt93 @gmail.com
801-787-7196

1087 S 1420 E

Provo, UT 84604

Brock Rasmussen (script supervisor) (Landlord)
rasmussen.brock@gmail.com

801-906-3199

606 W1720N

Provo, UT 84604

Angela Talley (director) (Florence)
actalley05@yahoo.com
970-759-0045

1800 N State St

Provo, UT 84604

Andrew Wilson (1% AD) (Grant)
andrewwilson1414®@gmail.com
801-631-0757

2402 W 12960 S

Riverton UT, 84065

Paul Peterson (Eustace)
801-787-8019

Olivia Talley (Amy)
970-551-0179



CAST MEMBERS

Amy
Cashier
Eustace

Female Alien
Florence
Grant

Landlord
Male Alien



Cast List

D & Name Start Finish Total Days Total Pgs.

-3 Amy Days 16/8 Pg
Scenes: 5
Sets: Apartment

Cashier Days 11/8 Pg

Scenes: 2
Sets: Coffe Shop

Eustace Days 4718 Pg

Scenes: 1,2,4,6,7

Sets: Pond, Coffe Shop, Landlord's office, Eustace's Apartment

Female Alien Days 718 Pg

Scenes: 7

Sets: Eustace's Apartment

Florence Days 34/8 Pg

T Scenes: 3,5
Sets: Restaurant, Apartment

Grant Days 16/8 Pg

Scenes: 3
Sets: Restaurant

Landliord Days 15/8 Pg

Scenes: 4
Sets: Landlord's office

Male Alien Days 7/18 Pg

Scenes: 7
Sets: Eustace's Apartment

o

Printed on Mar 20, 2013 at 9:15 AM Page 1



Prop List

ID & Name Start Finish Total Days Total Pgs.
o

Bread Days 1 Pgs
File Faolder Days 15/8 Pgs
Paper Days 2/8 Pgs
Pen Days 218 Pgs
Picture of Florence Days 11/8 Pgs
Popcorn Days 16/8 Pgs

Printed on Mar 20, 2013 at 9:15 AM Page 1



UTAH VALLEY UNIVERSITY
ACKNOWLEDGEMENT OF MOTION PICTURE PRODUCTION
SAFETY GUIDELINES

This will acknowledge that in accordance with the Injury and Illness
Prevention Program in place at UTAH VALLEY UNIVERSITY, I have
received, read and understand the UVU Production Safety Guidelines
pertaining to the production of the DGM 2110 Assignments.

I am aware that failure to adhere to these procedures could endanger me
and my co-workers, and I will strive to further the Digital Media
Department policy of maintaining a safe work environment. I understand
that our production team is producing our short film, not UVU, and that
the group is fully responsible and liable for all safety on the production.

Signature

o
-

Date %,10[13
& ot

Printed ﬂﬂmﬁ_&w{hﬁlﬁ Tﬂ lﬂ'flﬁi Crew title

DGM 2110 section OO0 \

Name of production -&\l@mg

Sign this page at the production meeting and include it the production book.



UTAH VALLEY UNIVERSITY
ACKNOWLEDGEMENT OF MOTION PICTURE PRODUCTION
SAFETY GUIDELINES

This will acknowledge that in accordance with the Injury and Illness
Prevention Program in place at UTAH VALLEY UNIVERSITY, I have
received, read and understand the UVU Production Safety Guidelines
pertaining to the production of the DGM 2110 Assignments.

I am aware that failure to adhere to these procedures could endanger me
and my co-workers, and I will strive to further the Digital Media
Department policy of maintaining a safe work environment. 1 understand
that our production team is producing our short film, not UVU, and that
the group is fully responsible and liable for all safety on the production.

i
Signature_/_\émi._, | At Date 3-2o~20 13

Printed name Y e dow F?f;.t.-:.—Lt:' Crew title Divecyv o r'?l“{-,

(j. r‘fhj

DGM 2110 section_ ¢\

Name of production  /~x\jei $

Sign this page at the production meeting and include it the produoction book.



UTAH VALLEY UNIVERSITY
ACKNOWLEDGEMENT OF MOTION PICTURE PRODUCTION
SAFETY GUIDELINES

This will acknowledge that in accordance with the Injury and Hiness
Prevention Program in place at UTAH VALLEY UNIVERSITY, I have
received, read and understand the UVU Production Safety Guidelines
pertaining to the production of the DGM 2110 Assignments.

I am aware that failure to adhere to these procedures could endanger me
and my co-workers, and I will strive to further the Digital Media
Department policy of maintaining a safe work environment. 1 understand
that our production team is producing our short film, not UV U, and that
the group is fully responsible and liable for all safety on the production.

Sigmmm%?g"\) @%@u Date 2/22/\>

Printed name ﬂmﬁ (i) L}‘-) :'l-gﬂ N\ Crew title

DGM 2110 section O,/L-

Name of production ﬁ(\’i gn\ 5

Sign this page at the production meeting and include it the production book.




UTAH VALLEY UNIVERSITY
ACKNOWLEDGEMENT OF MOTION PICTURE PRODUCTION
SAFETY GUIDELINES

This will acknowledge that in accordance with the Injury and Illness
Prevention Program in place at UTAH VALLEY UNIVERSITY, I have
received, read and understand the UVU Production Safety Guidelines
pertaining to the production of the DGM 2110 Assignments.

I am aware that failure to adhere to these procedures could endanger me
and my co-workers, and I will strive to further the Digital Media
Department policy of maintaining a safe work environment. 1 understand

that our production team is producing our short film, not UVU, and that
the group is fully responsible and liable for all safety on the production.

: Bk
Signature ﬁ\L Date $RpR® 2 -70 -20\2
Printed name % f&blx. Eﬂ{, it N Crew title  $. 43 Eﬂ Su f?M wsoy
DGM 2110 section_ () |

Name of production Aliens

Sign this page at the production meeting and include it the production book.




Talent Release

The undersigned agrees to release alil rights without
compensation to voice, image or other recordings made for the

Utah Valley University student production of

iproduction working title)

And e UJ:]&M 7‘%44—0\“/ A@@zﬂ«,

(print name) ({si nature]

d/5/13

{date)




Talent Release
The undersigned agrees to release all rights without

compensation to voice, image or other racordings made for the

Utah Valley University student production of

W

(production working title)

Ei G e #-an.{cit &_E ’/\2;6*&1.

{print name) [signature)

{date)



Talent Ralease

The undersigned agrees to release all rights without

compensation to voice, image or other recordings made for the

Utah Valley University student production of

A\leﬂ%

(Production working title)

Doy Lasmascen A

[
{(print name) {signature)

-3- 2013

(date}




Talent Ralease

The undersigned agrees to release all rights without

compensation to voice, image or other recordings made for the

Utah Valley University student production of

(production working title)

(print name} (signature)

[GAPR 2/

{date)

%01-1%7 -%0 4



Talent Release

The undersigned agrees to release all rights without
compensation to voice, image or other recordings made for the

Utah Valley University student production of

(production working title)

vt Tadle - Lﬂ@;

{print name) "" {signature)

A M BT,

{date)

A0 -TS\ - 6\ 34



Talent Release
The undersigned agrees to release all rights without

compensation to voice, image or other recordings made for the

Utah Valley University student production of

Afﬁ“n <

(production working title)

Vincet. Sanders M{ﬁ Sodee

{print names) {zignature)

odlaliz

(date)




Talent Release

The undersigned agrees to release all rights without
compensation to wvoice, image or other recordings made for the

Utah Valley University student production of

(production working title)

E’L&;‘f CaraD AUE f/@ﬁi_

(print name) \ fsignature) C;H/

)2/ 1T

{déte}




Location/Property Release

C/Oﬁee’ P{jd Jives permission to the

{print name of owner er agent)
students participating in the Utah Valley University student

production of

_éﬂgﬂﬁ .

(production working title)
to use the location and/or property detailed below for making a

student video production, and agrees to release all rights,
without compensation, to audio, image, or other recordings made
during the production,

Anlfﬂw ‘\,fﬂmn adgrees to return the

{name of production first assistant director)
the locaticn and/or property detailed below to its original, or

better, condition to the satisfaction of the owner or agent.

3-28-13

(date)

(o .

{lecation address or property description)

Nodh S0 wast P UT

I grant permission for the above student production to use the
above location or property and certify that I am authorized to

act for the above location or property:

[ Yaone

(= ture nf{%hner or adEﬁka

I agree to all the foregoing:

{giqnature of the ﬂf%st assistant director)




Location/Property Release

ﬂgbl“ﬂitr I &‘12:{?! gives permission to the
(print n@te of owner or agent)
students participating in the Utah Valley University student

production of

Alene :

{(production working title)
to use the location and/or property detailed belew for making a

student video production, and agrees to release all rights,
without compensation, to audio, image, or other recordings made
during the production.

'pir\df‘.#u_; m‘\'x}/\ agrees to return the

{name of production first assistant director)
the location and/or property detailed below to its original, or

better, condition to the satisfaction of the owner or agent.

Q%12

{date)

ol W VTde NEpaws ut  $Hled

{location address or property description)

Cﬂfﬁﬁ}j-‘i (_ N7

I grant permission for the above student production to use the
above location or property and certify that I am authorized to

act for the above location or property:

(signarure I or agent)

I agree to all the foregoing:

[signature of the first assistant director)



CREW DEAL MEMO
WITH DEFERRED COMPENSATION AND PROFIT PARTICIPATION

AGREEMENT made this 2o day of Marun, 2013 , by and between Paul
Nibley (hereinafter referred to as “Producer”) and _Brown slon Pretelt

(hereinafter referred to as “*Student™).

1. Producer hereby engages Student to render services for the Producer as a .

e aoF TPhoks W in connection with an Instructional Production
Series (the “Class™). The services to be rendered by Student shall include all s:\:'!.ri:.*.as§r .
usually and customarily rendered by and required of persons employed in this capacity in
the motion picture industry, and such other services as may be required of Student by
Producer from time to time. Student shall provide all equipment, in good working order,
listed on the attached Schedule A. Student hereby accepts such employment upon all the
terms and conditions herein contained, and agrees to keep and perform all such
obligations and agreements,

2. The term of engagement shall commence on or about Mavelr o7 72212 as
Producer may elect, in its sole discretion, and shall continue for so long as Student’s
services are required hereunder, but no longer than __Agrt 21°" 2 013

3. During scheduled production Student will render his services solely and
exclusively for Producer. During post-production, if requested by Producer, Contract
shall render services for retakes or otherwise as requested by Producer on a non-exclusive
but first preference basis. Student shall keep Producer informed as to Student’s
whereabouts so that Student may be reached at any reasonable time. Such services shall
be rendered in a diligent and conscientious manner under the direction, supervision and
control of and/or in collaboration with such person(s) as Producer designates, and/or
requests; also rules, and regulations, including matters relating to artist and/or creative
taste and judgment, made or issued by Producer or its designees. B
- e S il
4. During on condition that Student keeps and perfo ﬂ’al—i/l
obligations and agreement under, Producer agrees-topay Student and Student agrees Pfr
to accept as full compensation for a /ices and all rights granted hereunder, the sum of
Dollars (-~ ) per day for a ten hour day;-and_in addition to profit participation of P
| __—percent { %) of the Production Cmpanﬂ_&iﬁhﬂiﬂfggl_e.

e =

J. Producer shall have the right to suspend Student’s engagement and no
compensation (passing grade) shall accrue or be payable to Student for any period during
which Student shall fail, refuse or neglect or be unable for any reasons including, without
limitation, illness, accident or mental, of physical disability, to render Student’s services
as required or desired by Producer or following any statement made by Student that
Student will refuse to render such services or comply with Student’s obligations will
refuse to render such services or comply with Student’s obligations hereunder, and for
any period during which Producer shall be hampered or interrupted in the preparation of
production of the Class or in the conduct or operation of Producer’s business by any so-



called force majeure event, or by the death, illness or incapacity of the director or the
director of photography or any principal cast member.
—Producer shall own, as a work-for-hire and Student bere ers an ' (4 J—
Producer, all rights of evéry kind and character throu e world in perpetuity, in any !
nd all languages and media, in and to-any al and/or ideas written, suggested or
ubmitted by Student, and all results and proceeds.of Student’s services hereunder. E"P
ucer and its licensees ajlﬂﬂﬂﬁlgns shall have the right to adapt, change, revise, delete AJ
m, add to and/or ge material or any part thereof and to combine the same with P
v extent, and in this connection Student hereby waivé?ﬁnym—g&lled

L =
M

12.  Student warrants that Student is free to enter into this agreement and has not and
will not make any agreement or commitment which might conflict or interfere with this
agreement or Producer’s rights under this agreement. Student further warrants that all
material and/or ideas contributed or submitted by Student to Producer shall be wholly
original with Student and shall not violate the rights of any other person or entity.
Student shall indemnify and hold Producer harmless from any against any loss, liability,
judgment, cost or expense of any kind and character suffered or incurred by Producer by
reason of any breach or alleged breach of any of the foregoing warranties.

14.  This Agreement contains the full and complete understanding between the parties
and cannot be modified except by the express written agreement of both parties. Student
shall not divulge or make known to any person or entity any matters of a confidential
nature pertaining to Producer’s business and/or the Class. This Agreement shall be
govemed by and construed under the laws of Utah Valley University. Student agrees to
execute, acknowledge and deliver to Producer any and all agreements and/or other
documents necessary or expedient, to Producer’s judgment, to carry out and effectuate
the purposes and intent of this Agreement,

The parties have read and understand the above and confirm this Agreement with their
signatures below.

By: "D awn q‘iﬂf‘r?fﬁ'k e L1 %Wfﬁm

(printed name) ” (signature)

k
Paul Nibley ﬂmﬂ /{}*‘-’L'gﬁ
: &

{producer)




o

CREW DEAL MEMO
WITH DEFERRED COMPENSATION AND PROFIT PARTICIPATION

AGREEMENT made this 20 _day of Wt 2015 by and betwveen Paul
Nibley (hereinafter referred to as “Producer”) and e LI g0
(hereinafter referred to as “Student”).

Producer hereby engages Student to render services for the Producer as a

JQH N T D.rectem  in connection with an Instructional Production
Series (the “Class”). The services to be rendered by Student shall include all services
usually and customarily rendered by and reqmred of persons employed in this capacity in
the motion picture industry, and such other services as may be required of Student by
Producer from time to time. Student shall provide all equipment, in good working order,
listed on the attached Schedule A. Student hereby accepts such employment upon all the
terms and conditions herein contained, and agrees to keep and perform all such
obligations and agreements,

2. The term of engagement shall commence on or about Mﬁ"f ¢ h O 2B as
Producer may elect, in its sole discretion, and shall confinue for so long as Student’s
services are required hereunder, but no longer than pr. \ 2L Tos .

3. During scheduled production Student wﬂl render his services solely and
exclusively for Producer. During pust-pmduc:tmn, if requested by Producer, Contract
shall render services for retakes or otherwise as requested by Producer on a non-exclusive
but first preference basis. Student shall keep Producer informed as to Student’s
whereabouts so that Student may be reached at any reasonable time. Such services shall
be rendered in a diligent and conscientious manner under the direction, supervision and
control of and/or in collaboration with such person(s) as Producer designates, and/or
requests; also rules, and regulations, including matters relating to artist and/or creative
taste and judgment, made or issued by Producer or its designees.

4, During the term on condition that Student keeps and performs each and all
obligationsand-agreements hereunder, Producer agrees to pay Student and Student agrees .PA)

to accept as full compensatioin’ fmﬂ&m@ﬁm;i ghts granted hereunder, the sum of
__ Dollars ($ i;}ﬁi"ﬂﬁm a ten hour day, and in admuﬂq_m pmﬂt part:lmpau
percent{ %) of the Production Company’s Net Picture incomg~—

5. Producer shall have the right to suspend Student’s engagement and no
ompensation (passing grade) shall accrue or be payable to Student for any period during
hich Student shall fail, refuse or neglect or be unable for any reasons including, without
limitation, illness, accident or mental, of physical disability, to render Student’s services
as required or desired by Producer or following any staternent made by Student that
Student will refuse to render such services or comply with Student’s obligations will
refuse to render such services or comply with Student’s obligations hereunder, and for
any period during which Producer shall be hampered or interrupted in the preparation of
production of the Class or in the conduct or operation of Producer’s business by any so-

1:-—#



called force majeure event, or by the death, illness or incapacity of the director or the
director of photography or any principal cast member,

oA Producer shall own, as a work-for-hire and Student hereby transfers and assigns to
Producer, attrights of every kind and character throughout the world in perpetuityin-as
and all languages and media-inand to any material and/orideasWritten, suggested or
submitted by Student, and all results afittpreeerds of Student’s services hereunder.
Producer and its licensees and assivns shall have the Tightta.adapt, change, revise, delete
from, add to and/orredrange material or any part thereof and to commbine the same with

other matefial to any extent, and in this connection Student hereby waives any s0-
moral rights of authors,

12.  Student warrants that Student is free to enter into this agreement and has not and
will not make any agreement or commitment which might conflict or interfere with this
agreement or Producer’s rights under this agreement. Student further warrants that all
material and/or ideas contributed or submitted by Student to Producer shall be wholly
original with Student and shall not violate the rights of any other person or entity.
Student shall indemnify and hold Producer harmless from any against any loss, liability,
judgment, cost or expense of any kind and character suffered or incurred by Producer by
reason of any breach or alleged breach of any of the foregoing warranties.

14.  This Agreement contains the full and complete understanding between the parties
and cannot be modified except by the express written agreement of both parties. Student
shall not divulge or make known to any person or entity any matters of a confidential
nature pertaining to Producer’s business and/or the Class. This Agreement shall be
governed by and construed under the laws of Utah Valley University. Student agrees to
execute, acknowledge and deliver to Producer any and all agreements and/or other
documents necessary or expedient, to Producer’s judgment, to carry out and effectuate
the purposes and intent of this Agreement.

The parties have read and understand the above and confirm this Agreement with their
signatures below.

By: Andvess (J: Lson ot %AEQ&/MN

(printed name) ¥ (signature)

i
Paul Nibley ﬂ G—'*—& M
C_At

(producer)

T ——

A



CREW DEAL MEMO
WITH DEFERRED COMPENSATION AND PROFIT PARTICIPATION

AGREEMENT made this 20 day of WMantht, 20|32, by and between Paul
Nibley (hereinafter referred to as “Producer™) and _Lha gl @ T { -4
(hereinafter referred to as “Student”). . '

1. Producer hereby engages Student to render services for the Producer as a

™ in connection with an Instructional Production
Series (the “Class™). The services to be rendered by Student shall include all services
usually and customarily rendered by and required of persons employed in this capacity in
the motion picture industry, and such other services as may be required of Student by
Producer from time to time. Student shall provide all equipment, in good working order,
listed on the attached Schedule A. Student hereby accepts such employment upon all the
terms and conditions herein contained, and agrees to keep and perform all such
obligations and agreements.

2 The term of engagement shall commence on or about 20 W'Zﬂ 13 as
Producer may elect, in its sole discretion, and shall continue for so long as Student’s
services are required hereunder, but no longer than 2.} pn@"ﬂ | L0\3

3. During scheduled production Student will render his services solely and
exclusively for Producer. During post-production, if requested by Producer, Contract
shall render services for retakes or otherwise as requested by Producer on a non-exclusive
but first preference basis. Student shall keep Producer informed as to Student’s
whereabouts so that Student may be reached at any reasonable time. Such services shall
be rendered in a diligent and conscientious manner under the direction, supervision and
control of and/or in collaboration with such person(s) as Producer designates, and/or
requests; also rules, and regulations, including matters relating to artist and/or creative
taste and judgment, made or issued by Producer or its designees.

pu

4, DQuring the term on condition that Student keeps and-perfe each and all
obligations anttagreements hereunder, Proéwc®T agrees to pay Student and Student agree -
to accept as full compensaf®dm¥er.all services and all rights granted hereunder, the sum of_> )
Dollars.¢% per day for a ten hotrdaw.and in addition to profit participation of
sercent (%) of the Production Company’s Net Fictore~4ngome.

=, Producer shall have the right to suspend Student’s engagement and no
compensation {passing grade) shall accrue or be payable to Student for any period during
which Student shall fail, refuse or neglect or be unable for any reasons inchuding, without
limitation, illness, accident or mental, of physical disability, to render Student’s services
as required or desired by Producer or following any statement made by Student that
Student will refuse to render such services or comply with Student’s obligations will
refuse to render such services or comply with Student’s obligations hereunder, and for
any period during which Producer shall be hampered or interrupted in the preparation of
production of the Class or in the conduct or operation of Producer’s business by any so-



called force majeure event, or by the death, illness or incapacity of the director or the
director of photography or any principal cast member.

- Producer shall own, as a work-for-hire and Student hereby transfersand assigns to 1
Producersall rights of every kind and character throughouti€ world in perpetuity, in any
and all languagesand.edia, in and to anymattnal and/or ideas written, suggested or
submitted by Student, and att+esultsTnd proceeds of Student’s services hereunder.
Producer and its licenseesarid assigns strab-haye the right to adapt, change, revise, delete
from, add to andlerTearrange material or any part thereof-aad to combine the same with
other maéefial to any extent, and in this connection Student hereby Waives-apy so-called
neral rights of authors.

12. Student warrants that Student is free to enter into this agreement and has not and
will not make any agreement or commitment which might conflict or interfere with this
agreement or Producer’s rights under this agreement. Student further warrants that all
material and/or ideas contributed or submitted by Student to Producer shall be wholly
original with Student and shall not violate the rights of any other person or entity.
Student shall indemnify and hold Producer harmless from any against any loss, liability,
judgment, cost or expense of any kind and character suffered or incurred by Producer by
reason of any breach or alleged breach of any of the foregoing warranties.

14.  This Agreement contains the full and complete understanding between the parties
and cannot be modified except by the express written agreement of both parties. Student
shall not divulge or make known to any person or entity any matters of a confidential
nature pertaining to Producer’s business and/or the Class. This Agreement shall be
governed by and construed under the laws of Utah Valley University. Student agrees to
execute, acknowledge and deliver to Producer any and all agreements and/or other
documents necessary or expedient, to Producer’s judgment, to carry out and effectuate
the purposes and intent of this Agreement.

The parties have read and understand the above and confirm this Agreement with their
signatures below.

o Pl Tallon /)z%ﬁd\a@”r

name) \_{5ignatu CoN

Paul Nibley ﬁ @*ﬂ/&‘ff}l‘\
<)

(producer)




CREW DEAL MEMO
WITH DEFERRED COMPENSATION AND PROFIT PARTICIPATION

AGREEMENT made this 2{1 day of Matdy . 201% , by and between Paul
Nibley (hereinafier referred to as “Producer”) and _ Bk Zasmuissn
(hereinafter referred to as “Student™).

1. Producer hereby engages Student to render services for the Producer as a

scnPt 5;;F;u~;cﬁ‘ in connection with an Instructional Production
Series (the “Class™). The services to be rendered by Student shall include all services

usually and customarily rendered by and required of persons employed in this capacity in
the motion picture industry, and such other services as may be required of Student by
Producer from time to time. Student shall provide all equipment, in good working order,
listed on the attached Schedule A. Student hereby accepts such employment upon all the
terms and conditions herein contained, and agrees to keep and perform all such
obligations and agreements.

v The term of engagement shall commence on or about % -0 -203 as
Producer may elect, in its sole discretion, and shall continue for so long as Student’s
services are required hereunder, but no longer than U-71- 72013

3. During scheduled production Student will render his services solely and
exclusively for Producer. During post-production, if requested by Producer, Contract
shall render services for retakes or otherwise as requested by Producer on a non-exclusive
but first preference basis. Student shall keep Producer informed as to Student’s
whereabouts so that Student may be reached at any reasonable time. Such services shall
be rendered in a diligent and conscientious manner under the direction, supervision and
control of and/or in collaboration with such person(s) as Producer designates, and/or
requests; also rules, and regulations, including matters relating to artist and/or creative
taste and judgment, made or issued by Producer or its designees.

ats hereunder, Producer agrees to pay Student-and-Student agrees
oratlservices and all nghts granted hereunder, the sum of
Dollars ($__—rperday for a ten hour day, and in additiontoprefit participation of
grce %) of the Production Company’s Net Picture income.

& Producer shall have the right to suspend Student’s engagement and no
compensation (passing grade) shall accrue or be payable to Student for any peried during
which Student shall fail, refuse or neglect or be unable for any reasons including, without
limitation, illness, accident or mental, of physical disability, to render Student’s services
as required or desired by Producer or following any statement made by Student that
Student will refuse to render such services or comply with Student’s obligations will
refuse to render such services or comply with Student’s obligations hereunder, and for
any period during which Producer shall be hampered or interrupted in the preparation of
production of the Class or in the conduct or operation of Producer’s business by any so-




called force majeure event, or by the death, illness or incapacity of the director or the
director of photography or any principal cast member.

T ——

B Producer shall own, as a work-for-hire and Student hereby transfers and assign
Producer, alheights of every kind and character throughout the world in perpetaty, in any
and all languages and-media, in and to any material and/or ideas writteri, suggested or
submitted by Student, and allTesults and proceeds of Student’S services hereunder.
Producer and its licensees and assigns shalt-havetheTight to adapt, change, revise, delete
from, add to and/or rearrange materialof any part thereef£and to combine the same with
other material to any extenif, and in this connection Student hereby waives-any so-called
moral fghtsol authors.

12.  Student warrants that Student is free to enter into this agreement and has not and
will not make any agreement or commitment which might conflict or interfere with this
agreement or Producer’s rights under this agreement. Student further warrants that all
material and/or ideas contributed or submitted by Student to Producer shall be wholly
original with Student and shall not violate the rights of any other person or entity.
Student shall indemnify and hold Producer harmless from any against any loss, liability,
judgment, cost or expense of any kind and character suffered or incurred by Producer by
reason of any breach or alleged breach of any of the foregoing warranties.

14.  This Agreement contains the full and complete understanding between the parties
and cannot be modified except by the express written agreement of both parties. Student
shall not divulge or make known to any person or entity any matters of a confidential
nature pertaining to Producer’s business and/or the Class. This Agreement shall be
governed by and construed under the laws of Utah Valley University. Student agrees to
execute, acknowledge and deliver to Producer any and all agreements and/or other
documents necessary or expedient, to Producer’s judgment, to carry out and effectuate
the purposes and intent of this Agreement.

The parties have read and understand the above and confirm this Agreement with their
signatures below.

By: %{D().L ?.MRMHSW ﬁ-ﬁ\————

(printed name) (signature}

Paul Nibley p@uﬂ Mﬂj
iy

(producer)
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EXT.POND.DAY

EUASTACE, a man :
sits on a bench ne
pond is full. Ther
trees are only begi
ripping the slice
nearby do not appr
qistance, but cauti
Lh

I'm not ¢
it was gg
did when
sunshine,

realize how dark my lifg¢ was until

1\ )

5 mid-30's,

nning to bud.

f bread in his
ach him, except
ously meanders

EUSTACE
razy. I just didn't know
ing to crush like it
she left. She Was like

you know? I didn’t

she 1it i
that she

around me.

Part of
was it.
whatever

t up.
ouldn’'t stop gmiling

dared to hope that she
u know, "the dne" or
hey call it. But

that--welll there you can call me

crazy. That’s the only

that's ¢

He tosses a piece o

And it's
gone. The
on the wi

her perfuhe.

art of me
ZY .

bread toward |[the duck.

dead now becaudge she's

EUSTACE {CDHT%D}
re’s no trace

A1l the ligtile

sketches
my apart
that so b
existed a
alone. I
alone, I

The duck starts to

And that-’
dream. At

he used to legve around
nt. I burned tHhem. Is
d? It's as if |she never
all. I spend |[every day
ake up alone, |I eat
ream alone.

EUSTACE (CONT'|D)
& what I thoug
first, anyway. But it’'s

no dream.|They really a there.
And maybe!I'm not as alane as I
think--but I would take lall the
loneliness in the world pver them.
Standing there, watching me in my
loneliness, in my pain. [I'm not

crazy. L'

not.

She used |to tell me

I thought that was nice.

f her voice
nd, no lingering smells of

it was--a

aring a dark tp€nch coat, |
r a pond. It ig early spring,
are patches of mud in the gr
e 1s slouched
hand to shreds.
one that stil
toward him.

nd the
and the

The ducks
keeps its
He |looks at

alk away. Eustlace stares after it.
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s
AN T o a

Eustace stangls, brushes his hands clean and walks away from
the pond.

) WS WS
ﬁ' 2
ffee shop. [t 1s

er CUSTOMER sfitting in
IER looks up om

INT.COFFEE SHOP.DAY

A bell rings when EustackMenters thé
mid-morning and there is pnly one ot
the corner typing on a ldptop. & CAS
wiping down an already sgpotless counter. Eustace stands

back, reading the menu ahove the coupter. The cashier wipes
a glass case containing baked goods.|Eustace finally steps
up .

EUSTACE
Cappuccino pléase. Small.

CASHIFR
Coming right up/ Name?

EUSTACE
Eustace.

CASHIER
What?

EUSTRACE

is Eustaci.

Okay, Houston

The cashier grabs a cup arnd scribbleg on it in Sharpie
marker. He punches a few Aumbers intg¢ the register.

CAS
That’1ll be 54

HIER
2 with tax.

and hands it to the casiier, who takes it gingerly, and
tries to smooth it out om the edge of the counter without
touching it too much. He gnters more |numbers in the
register, and with a sma¥l ding, the |drawer pops open. He
hands Eustace his change, then picks |up the cup and turns
around. Eustace shoves hif hands in His coat pockets. The
cashier busies himself, rning on machines, and finally,
fills the cup. He adds a {lid and a hgt sleeve and holds it
out to Eustace.

Eustace brings a crumpled five dnlla; bill out of his pocket

CASHIER
Here ya go, Houston.

(CONTINUED)
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CONTINUED: 3.

f’ZA (onk\
EUSTACE

Eustace grabs the coffee cup. He glan¢es around the the
near-empty dining room. The other customer is engrossed in
the laptop. Eustace exits the coffee ghop.

3
EXT.RESTAURANT.DAY [%-\ 31\ m

FLORENCE, a woman in her late twgnties, sifs across the
table from GRANT, a n in his mid twentieg. The restaurant
is relatively slow. Gpant’s platd is empty| but Florence
8till has a little salad left.

Thanks.

GRANT
Well I sure|am glad ya; were able
to work out]this time #o see me.

FLORENCE
Yeah, this 1s nice.

G
Plus you ge
just kidding.

to see me| right? I[m
Florence offers a pity laugh.

S0, you wanpa hear what|l happened|to

wWell, of coyrse.

GRANT
S0 I'm over (here lifti
little guy ¢omes over
when I say little, I
twig-~like I could bre
just luokinf at him.

comes over to me and i
man, are yoy almost do
weights?" I|was free-l
pounds in epch hand. W
right? So Ifjust loocke
he started packing awa
like, yeah,| that’s rig
Florence?

reet. Grant touches her

in her la

Florence stares out ards the
hand. She puts both her hands

(CONTINUED)
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CONTINUED:

iy 4.
T 38 (onk B cont
1
FLQRENCE

Sorry.

GRANT

You were zoning out on me for

second there

FLYRENCE
Sorry about that.

G A

What were yoy thinking aboutf?

FLYPRENCE
Oh nothing.

G T

You were thihking about how |big my

muscles are,|right?

FLDRENCE
Um. ..

I'm just kididing, of course.

on, I'm not pne of those guqs*

FLORENCE
I know that,|Grant.

Come

Florence turns back tolher salad, moving it around lwith her

fork.

Florence pushes her pl

attention

GRhHT
Well I'm fulll. You?

FLPRENCE
Yeah.

of a waiter.

- P

INT.APARTMENT OFFICE.DAY

Bustace sits in a chair acr¢ss from an

is basic with generic offic

Y

zte away and Grant tries to ?et the

!
4

ty desk. Th oom

decorations{ The door gpens and

the LANDLORD steps through @nd seats himgelf at the|desk.

LANDLORD
S!}, HI+ Uhh--

4

(CONTINUED)
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CONTINUED:

The Landlord opens his desk d
files. He pulls a paper out aj

U

EUSTACE
Gray. Eustace Gray.

LANDLORD

Ah, yes. Eustace Gray.

LANDLORD
I've got your file
still hawve another
your lease.

EUSTACE

I know, but, I've qFt to move.

LANDLORD

I see. And why was [that again?

EUSTACE

I told you. So they

anymore.

LANDLORD
who?

EUSTACE
The aliens. Haven'f
listening?

LANDLORD

Alright Mr. Gray, dhy don't you

settle down?

EUSTACE

Settle down? Everyd:ight they +
en through |my
~looking at+

me sleep. They've
things, looking at-

LANDLORD
I'm sorry, Mr. Gra

bring me proof of

EUSTACE

R s,
m cmh\ L’{B -:nqi'!

awer and rifles through some

Eight here. | You

even months

d lays it ¢n the desk.

in

can't find| me

you been

atch

. I'11l tell |you

what. I'll release [you if you dan

ese "aliendg."

Are you crazy? They're way to

for that!

LANDLORD

I think the real guestion is,
I've heard a

you crazy? You kn
lot of excuses for
(MORE )

r

hy I shoul

od

re

let

(COYTINUED)
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CONTINUED: T 6.
_, W [Bon

LANDLORE
people out of the
this one takes th

(cont’'d)
r leases, byt
cake,

Eustace stands.
EUSTACE

Fine. I thought ybe we caul$
settle this the easy way.

The landlord stands.

LANDLO
Oh really? I'll bé watching fé¢r
your payment, Mr.|Gray. If yoy are
one day delinquent, I°1l calllthe
cops. I'm sure they'd love tolhear
about your aliens|

EUSTACE
You can‘t--

LANDLORD
I can and I will.|T don't carp if
you live there or|not, but you're
not skipping out ¢n a contractk with
me.

Eustace and his landlord stare at each bther.

.
INT . APARTMENT . DAY 3/5- @ 3

Florence sits down on|the couch in/her apartmént with a bowl
of popcorn. She is joined by AMY, woman in her late
twenties.

Y
So, dish. H was your te with
Grant?

FIL,ORENCE
1t was okay.

Y
Just okay?hT

FILORENCE
Yeah. I mear], he’'s funny, I guess.

¥
Funny?

(CONTINUED)
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CONTINUED:

| s
Eamﬂ;
FLORENCE
I dunno.
AMY
Then?
FLORENCE

Well I have to assume he’s joking
about his muscles, you know?

AMY

I don't|know. Have you felt them?
FLORENCE

Amy !
AMY

What? That’'s really the only way to
know, iFn’t it?

"

FLORENCE
Whatever. Stop, that’'s gross.

AMY
You thipk Grant is gross? What are
you, twelve?

FLORENCE
No. I just--I dunno. I‘'m not
feelingj it, I guess.

AMY
Come on| Flor, it’'s not ‘cause of
that c:% man you dated before you
moved re, is it?

Florence doesn’'t |reply.

AMY
Well, why did you break up with him

AMY
You don't know? You just broke up
with him for the fun of it?

FLORENCE
No.

AMY
Why thén?

V

(CONTINUED)
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CONTINUED: Fﬁﬂ L] 8.
A

FLORENCE
I--it'{l1l 'sound completely crazy..

AMY
Come dn, it's me., I°11l break up’
with ? guy 1f I don’t like a mole

on hig neck.

FLORENCE
It’'s pothing like that. He was
perfeft.

AMY
You'rp killing me. Why did you .
break| up?

FLORENCE - :
BecauEe they made me. I was trying

to prptect him.

INT.APARTMENT DAY

tment. The light i
rtment is small,
inst one wall cove
nd taps them so th
eans over the pape
things, and writes
the papers, sighs
he desk drawers,
a moment, he gaz

dim, and the

d the furniture is

ed with papers. He

y fall together.
s, his pen poised.
a few words. He
and sets them

d pulls out a

at the picture,

Eustace enters his apa
walls are bare. The ap
simple. A desk sits ag
picks up a few papers
He picks up a pen and
He scribbles out a fe
leans back and looks

down. He opens one of
picture of a woman. F
then he slumps over t

INT.APARTMENT.NIGHT r7 T

Eustace lies on his coych, fast asleep. All the lights are
out, and there is a fa
his window. Papers are
picture of the woman i
which is hanging over

room from the window,

scattered across the floor. The

on the floor, next to his hand,

he couch. A bright light fills the
rom which, two long SHADOWS are cast.

MALE SHADOW(V.O0.)
This is how he spends most of his
nights.

FEMALE SHADOW (V.O.)
The picture?

(CONTINUED)

nt glow from the streetlights outside ,

W
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CONTINUED: 3.

Fi{ﬂnL

MALE SHADOW(V.O.)
Yes. Blmost every night. Sometimes
he still clutches it as he sleeps.

FEMALE SHADOW (V.0.)
Intergsting. How are his eating
habitg?

MATE SHADOW(V.O.)
He doesn’'t eat much, but all of his
meals (are consumed here. We have
abserled the effect on his weight
for the past three months.

FEMALE SHADOW (V.0.)
And?

MALE SHADOW(V.O.)
I'1ll have the results sent to you.
It's just as we predicted.

FEMALE SHADOW (V.0.) \
Excelllent. Keep up the good work. éi)

The shadows grow smaller and eventually disappear. The
bright light fafles. Once it is dark again, Eustace stirs and
wakes. He looks around, and then feels around on the grougd.
He finds the picture and picks it up. He closes his eyes.
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